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The cinema of jerzy skolimowski
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Presented with support from the Polish Cultural Institute in New York, and additional support from the Polish National Film Archive.
Identification Marks: None (Rysopis)

Saturday, June 11, 3:00 p.m.
1965, 73 mins. 35mm print courtesy of the Polish Cultural Institute.
Written and Directed by Jerzy Skolimowski. Photographed by Witold Mickiewicz. Edited by Halina Szalinska (as Halina Gronek). Art Direction by Skolimowski. Music by Krzysztof Sadowski.
Principal cast: Jerzy Skolimowski (as Andrzej Leszczyc), Elzbieta Czyzewska (as Theresa/Barbara/Housewife), Tadeusz Minc (as Mundzek), Andrzej Zarnecki (as Raymond).

Preceded by

Little hamlet

1960, 8 mins. 35mm print courtesy of Lódz Film School.

Written and Directed by Jerzy Skolimowski. Based on a play by William Shakespeare. Photographed by Jacek Stachlewski.
Erotique

1960, 3 mins. 35mm print courtesy of Lódz Film Film.
Written and Directed by Jerzy Skolimowski.  Photographed by Jacek Stachlewski.
the menacing eye

1960, 8 mins. 35mm print courtesy of Lódz Film School.

Written and Directed by Jerzy Skolimowski. Photographed by Jerzy Mrozewski.
Review of Identification Marks: None (Rysopis) by Richard Brody in The New Yorker, June 13, 2011: 

The vital insolence of youth—the defiance of authority, the sexual voracity, the craving for freedom, the fabulistic testing of social masks, the vehement flailing in the face of confusion—finds bold, pugnacious, wildly imaginative expression in the Polish director Jerzy Skolimowski’s first feature, from 1965. He stars as Andrzej, a Lódz university dropout and draft dodger who responds to a military panel with cool contempt and is sentenced to report for duty that very day. His last wanderings as a civilian, filmed almost in real time, involve carouses with opportunistic frenemies, coarse struggles with his hardworking girlfriend, a seraphic pickup at his former school, and raw couplings in the shadow of the workday. Skolimowski films the free-spirited and desperate action with a brash and sardonic visual imagination; he captures the roiling life of the city with an outsider’s blend of longing and freedom, mixing puckish, absurdist long takes with screeching and jangled refractions of inner disorder and barely repressed frenzy. Few movies convey so well the rising artist’s innocent guile and passionate bravado—and the stifled soulfulness of a quietly oppressed and oppressive society.


Excerpt from “Eyes Wide Open” by Bruce Hodsdon, Senses of Cinema, July-August 2003:
Skolimowski enrolled in the Lódz Film School with the intention of bypassing the long apprenticeship 
normally required before graduating to feature film direction. Skolimowski used the film stock available to him for student exercises and with initial advice from Andrzej Munk, his friend and “patron” (as Skolimowski described him), he filmed over several years in such a way that the sequences cut together into a feature. While scoring poorly in course work Skolimowski had a finished feature (on a 3:1 shooting ratio) in the can by the end of the course. Released in 1964, the title Rysopis means ‘identification marks’. The central character, Andrzej Leszezyc, is something of a surrogate for Skolimowski who also plays him here and in his reappearances in Walkover (1965) and Hands Up! The film spans the last few hours before Andrzej’s departure for military service. When he appears before the draft board early in the film he is asked for identification marks. His answer is ‘none’. The rest of the film is a picaresque stripping away of identity through a series of encounters. He loses his only valued possession—his dog—to Rabies 
and reveals few ‘identification marks’ to his wife (she is unaware, for example, that he has been expelled from university), to his friends and even 
his mother (on the phone). Andrzej comes out 
something like Skolimowski’s own ‘take’ on the student in Knife in the Water. The recurring theme of lost innocence—the hesitant walking away from youthful dreams into a hostile world—is alluded to rather than spelt out. Andrzej bears comparison with the central character played by Cybulski in Ashes and Diamonds, Skolimowski’s reticence contrasting with Cybulski’s expressively stylised performance. Long takes (an average shot length of around two minutes) with a mobile camera combine a kind of desperate objectivity with subjective point-of-view shots.
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