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A DAY WITH OLIVER STONE
alexander: revisited
Sunday, March 13, 5:30 P.M.
2007, 213  mins. (Alexander released in 2004, 175 mins.) DCP presentation courtesy Warner Bros.
The film will be presented with a 20-minute intermission.

Discussion with Oliver Stone moderated by Matthew Zoller Seitz
Directed by Oliver Stone. Written by Stone, Christopher Kyle, Laeta Kalogridis. Photographed by Rodrigo Prieto. Edited by Yann Hervé, Gladys Joujou, Alex Marquez, Thomas J. Nordberg. Music by Vangelis. Production Design by Jan Roelfs. Costume Design by Jenny Beaven.

Principal Cast: Colin Farrell (as Alexander), Angelina Jolie (Olympias), Val Kilmer (Philip), Anthony Hopkins (Old Ptolemy), Jared Leto (Hephaistion), Rosario Dawson (Roxane).
Please visit www.movingimagesource.us to see a five-part video essay on Oliver Stone by Matthew Zoller Seitz and Kevin Lee
A note from Oliver Stone: 

Dear Viewer, 

Why a third version of Alexander? The best answer I can manage is, I couldn't get it out of my system. It's a film that's been haunting me since the theatrical version first appeared in November 2004 in the U.S., followed by a Director's Cut on DVD in July 2005. 
But neither version was complete. It wasn't an issue of right or wrong, or good or bad, but, like an experiment, one of trial and error. I believe this version now (3 1/2 hours) is my clearest interpretation of Alexander's life. 

For those who didn't appreciated the original, rest assured this is my last pass, as there is no more footage to be found. And for those of you who did like it, please share with me my passion for Alexander, every sublime and awkward pixel of it. 

And I still believe—"Fortune favors the bold." 

Sincerely Yours, 

Oliver Stone

Excerpts from online article by Dennis Cozzalio of Sergio Leone and the Infield Fly Rule, March 10, 2011:
At his best, in films like Nixon and JFK, Oliver Stone doesn’t shy away from the often contradictory impulses contained within the functions of the storyteller, the social and political critic, the historian and, most tellingly, the provocateur unafraid to be accused of lying while seeking a truth illuminated by but sometimes beyond the complexity of “the facts.” Those films also show Stone to be capable of an astonishing empathy in the examination of historical figures (Lee Harvey Oswald, Richard Milhous Nixon) for whom you would expect him to have none, men who are at the very center of the horrors which, for Stone and many Americans, define the black heart beating within America’s self-created, self-denying image. This bedeviled curiosity, this unexpected empathy, and in Nixon Stone’s free-associative multimedia approach to reaching into a familiar and reviled man’s psyche in order to see the world as he imagines it sees him, is for me key to experiencing what I believe are Stone’s great achievements as a writer-director. Those elements are what pull me into Stone’s field of vision in ways that films like Platoon or Born on the Fourth of July, painted as they are in such bold, unsubtle strokes of anger and anguish, never have. And now it seems that a third film can be added to that short list of the films I consider Stone’s masterpieces.
…Alexander Revisited: The Final Cut, in fact, represents a radical restructuring of the first film’s narrative trajectory. It enriches the film’s dramatic power; heightens the emotional effect of the battles (the late battle at Gaugamela is seen at the beginning of the film); makes clearer the connections between the importance of mythology (and self-mythology) to Alexander himself-- and between the telling of stories on cave walls, in history books, and with a camera; and digs deeper into what Armond White rightly termed, in his thoughtful review of the theatrical version, Stone’s use of the warrior genre as a gateway into examining the very basis of manifest destiny…
On digital medi—DVD and Blu-ra—Stone’s final cut is revealed to be the supremely fascinating spectacle of a conqueror with the blood of thousands on his hands who is redeemed not only through the mythologizing of history but by his own compelling vision of preserving, not subsuming, the cultures of the world beyond the known. It is also the supremely fascinating spectacle of a director wrestling, on the sort of gigantic canvas that is becoming increasingly rare in world cinema, with his obsessive interest in the life and legacy of a ruler whose proliferation into that unknown world would soon transmogrify into 
the brand of malignant imperialism which would permeate the director’s other, more familiar concerns… AR: TFC deals with fascinating issues relating to familial influence, treachery, political conspiracy and, in this case, how Alexander’s sexual proclivities reflected and informed his view of reaching the ends of the known Earth, in ways that will be as familiar to connoisseurs of I, Claudius as to those of Ben-Hur or Samson and Delilah.
Stone employs modern filmmaking technique here, of course, but not in a garish, anachronistic way-- this is not, after all, Natural Born Conquerors. The director has a solid grasp, in AR: TFC of exactly how his familiar style can be shaped and formed and utilized to best cast reflections within the story to reveal greater depth of meaning. Even the much-derided framing device of an aged Ptolemy (Anthony Hopkins) providing the narrative background of the story in voice-over works better given room in this lengthy version to breathe. And the use of a shuffled chronology, leaping back and forth between the decades of Alexander’s life, from his death to his triumphs, from his younger days under the influence of his father King Philip (Val Kilmer), to his close relationship and eventual break from his possibly conspiratorial mother, the alluring Olympias (Angelina Jolie), all the way back to his move through Asia and into India; reveals a grand dramatic strategy which snaps the far-flung parameters of the story into dimensions of allusive clarity that invite comparison to Francis Ford Coppola’s The Godfather Part II.

…If it’s true that, as Anthony Hopkins’ Ptolemy intones in the movie’s narration, “all men reach and fall,” then this Final Cut represents one of modern movies’ great obsessives picking himself up, dusting himself off and continuing on a quest that most would dismiss as madness, remaining true to a vision that in the end, to evoke another grand movie warrior (and mix a metaphor), results in an smell very similar to victory.
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